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painters are trying other golds to see 
if they are as good as Hasburg’s 
Phoenix Gold. They never are! 
Long comparison has confirmed 
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February 192] 


T the time we are writing this, de- 
signs for the competition are be- 
ginning to come in good lots and 
we are sure that we shall find many 
interesting ones. The _ excellent 
lessons on design by Mr. Heckman 
ought to bear fruit. In fact, we 
are extremely gratified to see how 
many letters of praise we receive 
in regard to these lessons and to 
the improvement in the Magazine, since we have somewhat 
broadened its field. These letters come from individual 
decorators, from schools and libraries, and they are accom- 
panied by subscriptions. 

We have also letters of adverse criticism and complaints, 
we always had, but there is not one such letter for twenty 
of the more pleasant kind, and, after all, it is a good thing 
for us to receive a little jar once in a while. It makes us 
realize that we must not go forward too fast and that we 
must not forget to help as much as possible those who lag 
behind. So, instead of publishing letters of praise, we give 
here one of the other kind, just received. It is unfortunate, 
but not surprising, that those who most need the assistance 
of lessons in design should be those who feel like the lady 
of the Pepper Pot. 


THE LETTER 


“T have received notice that my subscription has expired. 
Before renewing, I want to know: do I have any assurance 
that I will get any good from the renewal? It seems to me 
that every year you depart further from the china painter’s 
needs. When I want to make a dress or a smock, I go 
to a dress making magazine for my design. That’s their 
business and they know more in one issue than you could 
put forth in a year. When I want to learn to make toys, 
I will go to the proper source for information, and will not 
be satisfied with such a “smattering” as you gave in your 
December issue. What the china decorator wants is de- 
signs for her class such as you used to put out in the old 
Keramic Magazine. Is there any China Decorators Maga- 
zine published today? If so, you would accommodate me 
greatly if you would put me in touch with it, because I 
think I really got only six workable designs out of a whole 
year of your Keramic. The enamel designs have been good 
but you cannot plaster enamels over everything you put 
out. We want designs for plates, cups and saucers, salt 
and pepper pots, etc., and if the Keramic of 1921 will con- 
tain those things, I want to renew, but, if you do not expect 
to, it is a waste of my money, I am truly yours, 

A. W. O’B. 


THE ANSWER 
My Dear Mrs. O’B., 

Your letter has just been sent to me from the office and I 
will do what I can to answer your questions. The amount 
of good any one can get from a Magazine of art depends 
of course mostly on one’s receptivity to new ideas. We 
can, as you suggest, give designs for pepper pots, etc., but 
it depends upon you to put the pep in them. The same is 
true of any book of instruction or of any teacher’s work. 
Having edited Keramic Studio through twenty-one years, 
I have, naturally, kept closely in touch with all movements 
in the way of design and decoration, and our motto is always 


“forward” not “back to what K. S. used to publish.” That 
was good for its time, but what we are now giving is so far 
in advance that there is no comparison possible. We use 
every possible effort to get hold of new designs for the dec- 
orator of ceramics. The occasional articles on other sub- 
jects are given because asked for by ceramic workers who 
are interested in more than one thing and understand that 
the same principles of design that apply to china decoration 
apply also to other forms of art, such as designing smocks 
and embroidery. We do not pretend, nor desire, to cover 
the field of dress or of toy making, but we do pretend to 
show how the principles of artistic design can be applied to 
such things as well as to salt shakers. If the reader misses 
the point and thinks the articles are on the technical side 
of dress and toy making, we are sorry indeed, but the fault 
lies in the reader. “‘They have eyes and see not.” The ad- 
mirable articles on design by Mr. Heckman are fi// of motifs 
to be applied to ceramics. It needs, of course, artistic ima- 
gination to see the color schemes suggested, but the same is 
the case with designs placed on the shapes themselves. 
Where a treatment calls for enamels, one can always use, 
in place of them, flat color or gold or lustre, if desired. 

In the last year of Keramic Studio there have been over 
150 designs applied to ceramic shapes, and if you have only 
found six designs that you were able to work out yourself, 
it is certainly unfortunate. Syracuse University will have 
in their summer course this year, during six weeks begin 
ning July 6th, a class of ceramic design and one of overglaze 
decoration. If it were possible for you to take such a course, 
you would find, in looking over your last year’s K. S., that 
you have an amazing amount of workable designs to draw 
from. I shall be in charge of this department and am ex- 
pecting very interesting results. 

Even if you found only six designs which you liked and 
thought workable, you did not do so badly; they cost vou 
eighty-five cents a piece. They cost us probably not less 
than $3 a piece, some more. We shall continue, in the com- 
ing issues, to give every possible effort to the publishing of 
good, workable designs applied, as you say, to plates, cups 
and saucers, salts and peppers, etc., but of course we cannot 
be sure that you are going to like them. We hope so, for 
they will be worth liking. 

There is no other Magazine for china decorators, and no 
other publishers would have continued the struggle to keep 
such a Magazine as this alive through the long war and the 
present slow recuperation, due to the fact that most of the 
good china decorators went into other lines of work when 
it became so difficult to obtain white china. We are paying 
more for designs than we ever paid in the old days, and the 
articles on general design and other crafts, with application 
to ceramics, cost us prices which in past days we would 
have refused to consider. Fortunately, we find these arti- 
cles highly appreciated by the great majority of our sub- 
scribers. 

China decorators certainly need to broaden their out- 
look into the field of decorative design. For beginners there 
is always the good page by Mr. Titze, under that title, also 
the Answers to Correspondents’ column. 

The Editor, A. A. R. 
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KERAMIC STUDIO 


DESIGN 
Albert W. Heckman. 


HERE is a certain joy that comes from the experience 
of rhythm which we get in the making of all-over pat- 
terns, borders or anything in which there is orderly, re- 
lated movement. To many of us, however, there is even 
more pleasure in applying these designs to pottery and 
porcelains. We need to create designs and to apply them 
but in our preference for the latter we often cheat our- 
selves out of the good we might get from the former. Pos- 
sibly we are fascinated by the texture of our wares, our 
enamels, lustres, gold and bronzes as they come from the 
kiln. TEXTURE is one of the qualities of art that often 
catches our attention before we are aware of the other and 
more important elements which hold our interest. We often 
think a textile design is good because it may be of silk with 
a beautiful sheen or wool fine in quality, or in the way in 
which these are woven. In like manner we often think a 
plate, bowl or vase is good in “design” when it is beautiful 
in texture only. Association or the story-telling side of our 
work is another element which is likely to mislead us in 
forming our opinions of what is good design. Undue art 
value is often attached to portraits of important person- 
ages. So it is in many designs on vases—especially on large 
ones. We might go to great trouble to make a design in 
which, for instance, allegorical or mythical figures drawn 
in the most painstaking manner tell a story of great in- 
terest, yet it does not follow that it is a great work of art 
because of this or because months of labor may have been 
consumed in the making of it. On: the other hand it must 
not be inferred that we do not or should not let fine textures 
and association play a part in our work. Let us have 
lustres, enamels, gold and other fine textures and let us 
paint wild roses, blackberries and story-telling figures but 
let us accord them their proper places and think first of 
the more important elements—Line, Pattern and Color. 
Our problem this month is to make use of the designs we 
developed last month from the leaf idea with which we 
started Problem V. In applying these tree and border 
designs there are a number of things we must bear in mind. 
What are we to decorate and what materials are we to use? 
If our problem is to paint china—as it is in this instance— 


what kind of ware are we to use and what particular kind 
of paint, lustre, enamel or gold will best suit our purpose? 
What environment is the plate, bow] or vase to have? Is 
it for a breakfast tray or a dining room table, a country 
cottage or a city studio? Is it to be used on white linen 
or cloth that is embroidered in color? All these elements 
make the problem a big one, but by taking one or two of 
them at a time it is not difficult. So let us limit ourselves 
this time to the making of a plate design, and, if this is 
not enough, a cup and saucer or a bowl to match. 

If, instead of using paper and Indian ink, we could de- 
sign on china with china paints our designs would be bet- 
ter. They would be more sincere. We cannot do this be- 
cause materials are expensive and with china paints the 
raw materials seldom give the same effect which the fired 
and finished designs have. And then too, if we wish to 
convey our ideas to others we must make our designs in a 
way in which they can be easily reproduced. We must be 
careful, however, in making our designs on paper to keep 
in mind how they will work out and how they will appear 
on china. We do not want to make our “designs” like water 
color pictures or oil paintings around which are gold frames 
in raised paste, nor do we want to paint flowers with touches 
of relief white added to make them “stand out,” as it were. 
What we do want is to give our wares an added beauty 
through the legitimate use of our materials and to express 
our ideas in art form. Isn’t a well spaced, simple border 
in one or two colors put on directly and sincerely better 
than an intricate arrangement in which the pictorial or 
story telling phase is all-important and which is perhaps 
overworked, stippled and “padded’’? It isn’t so much an 
art to conceal an art as it is to reveal an art. 


PROBLEM VI. 
Select a, b, c, or d and make six designs on ordinary draw- 
ing paper in black and white or in colors as noted below. 
a. From the tree motif which you developed in the first 
part of problem V or from figures 85, 104, 105 given here 
make six plate designs using this motif in the center of 
the plate and a simple, harmonious border as in figure 93 
or an arrangement on the order of figure 86. These may 
be in two or three colors. Simple schemes of Old Chinese 


(Continued on page 169) 


Fig. 83 | Fig. BS 

Fig. 84 | 


COPYRIGHT 1921 


FEBRUARY 1921 
KERAMIC STUDIO BOWL —ARTHUR L. BEVERLY KERAMIC STUDIO PUB. CO. 
SYRACUSE. N. Y. 
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Fig. 97 Fig. 86 | 
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Fig. 100 


These may be dene in gold or in silver (Lustre) with Little spots of bright enamel or ordinary ching colors 
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Fig. 93 
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Fig. 103 


(Continued from page 162) 
Blue and Emerald Green, Canton Blue and Warmest Pink 
or Rich Turquoise and Lilac may be made from colors pre- 
pared for use in the soft enamels with these names. 

b. Make six designs with borders around a rim plate. 
These are to be in gold and one color. Use the dull gold 
which comes in Oleo Tempera colors for working out these 
designs on paper. Either make borders as in figures 91, 
92, 100, 101 or 102 or vary the spacing of one border design 
and add lines as in figure 88. 

ec. Make six plate designs repeating a leaf or two around 


Fig. 105 


a plate as in figures 97, 98 or 99. These are to be in one 
or two colors only, on a background the color of Satsuma, 
Belleek or Haeger ware. 


Whether you have done any of the problems in the pre- 
ceding numbers of Keramic Studio or not, why not work 
out one of these and profit by the criticism you will get. 
Send all drawings flat with your name and address on the 
back of each drawing to Albert W. Heckman, Box 233, 525 
West 120th Street, New York, N. Y.—[Ed.] 


TRAY—CLARA L. CONNOR 


(Treatment page 176) 
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BONBONNIERE—JUANITA MEREDITH 


PON a background of black use brilliant colored enamels. 
The center in Green Gold. Use two shades of green, one 

very bright, blues, lavender and soft tones of yellows. Ina 
design of this sort one will find it better to use your own 


selection of colors. 


rr 


BOOK-END 
Juanita Meredith 
T any carpenter shop you can have this book-end made 
with very little trouble. Cover entire book-end with 
Ivory enamel (Sapoline), and after this is dry all black in 
study use black enamel. Flowers in yellows, blues and violet. 
Leaves in bright green and grapes in deep purple or one may 


use orange. 


BOOK-END—JUANITA MEREDITH 
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FERN DISH OR BOWL--VERA STONE 


Darkest tone in design Green Gold. Medium tone Bright Green. Lightest tone Glaze for Green. 
Enamel treatment-—Dark tone, equal parts Marion Grey and Amethyst. Medium tone 
Purple Grey. Light tone Jersey Cream. 
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APPLE BLOSSOM PLATE—ALBERT W. HECKMAN 


IRST outline the whole arrangement with a thin line the darkest leaves quite cool and gray, and the lighter leaves 

of gray. Fire, and then paint in the flower with a and stems a more neutral and warmer gray green. The 

light wash of carnation. The buds are deeper in color, and outer band is neutral gray, and the background is a light 
here a little blood red may be added to the carnation. Keep grayish blue-green. 
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Dark tone Green Bronze Gold. M 


KERAMIC STUDIO 


FOXGLOVE—H. E. WALKER 


edium tone Green Gold. Light tone in Roman Gold. Second Fire—Cover 
entire band with Yellow Lustre. 
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BEGINNERS’ CORNER 


WALTER K. TITZE - - Assistant Editor 


GRAPE DESIGNS 
BUNCH of grapes, a grape leaf and stems, is what 
I had in mind before starting my designs for this 
month. 

I find it a good idea to select just a simple motif, and by 
first making a simple border, fill in given spaces with this 
border motif. 

The space for beginners is too small to go into design 
details, and then no better design instructions can be had 
than the design lessons now appearing in this magazine, by 
‘Mr. Heckman. 

Beginners wish to copy designs, for they are not able, 
as yet, to originate for themselves. However, I think it a 
splendid idea to make your own arrangements and if they 
are not as good as the ones printed they are your own at 
least. 

My arrangements of this simple motif are not meant 
only for china, but can be applied to almost anything. The 
square may be a pillow top done in Ratik, or can be em- 
broidered on a table runner. The round arrangement can 
be used in decorating tin candy boxes, a series of these cir- 
cles on a Batik scarf would be unusual, or one can apply 
same to a Satsuma Bon Bon box. The triangle may be used 


STUDIO 


in embroidering, or would make an unusual metal book end. 
As a few color suggestions I would use the following 
combinations: 


Square :—Darkest tone in a rich dark blue. Medium 
tone a Turquoise blue. Light tone a Grey blue light in 
color. | 

Circle:—Dark tone in a deep Amethyst. Medium tone 
in Wistaria. Light tone in a Deep Ivory. 

Triangle :—Black and Orange would be striking or.keep 
in tones of Gray and Old Rose. 

A good idea is to try several color schemes with water 
color before deciding to apply color to material. If you de- 
sire to use these designs on Batik I would keep the colors 
brighter. Batik for wall coverings should be kept in cool 
coloring but for scarfs, table runners, etc., bright colors 
will please the majority of persons. 
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TILE DESIGN (page 174) 
OVER entire tile with Orange Lustre and fire. Second 
working: all darkest tone Green Bronze Gold. Lightest 
tone in leaves Green Gold. Grapes in Roman Gold: 
Third Fire—Cover entire tile with Yellow Lustre. 


. 


FEVERFEW-—M. L. BERRY 
Flowers a delicate Rose. Leaves and stems Moss Green. 


BOWL (Supplement) 
Arthur L. Beverly 


This design to be carried out on Sedji bow! in enamels. 
Blue is Mazarine Blue. White is white enamel. 


TRAY (page 169) INDIAN PIPE—E. N. HARLOW 
Clara L. Connor HE Indian Pipe has little color. Its stems and flowers 
Tint entire tray with Ivory. Second Fire—Oil and dust are alike in color, a purple grey. Use Pearl Grey to 


dark tones with Coffee Brown, medium tone oil and dust with which add a little Violet and in the flowers add a little rose 
Deep Ivory and lightest tone oil and dust with Yellow for coloring. If one desires to conventionalize this flower, it 
Dusting. would be well to carry it out in silver. 
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CHOP PLATE (REDUCED)—S. E. KELLEY 


All black in design Dark Blue for Dusting. Flower forms outlined with same color. Second Fire—If the first working is 
satisfactory oil and dust entire plate with Glaze for Green and Glaze for Blue equal parts, then wipe out flower forms. 
Paint flower forms with Ivory. 


4 


/ 
. 
if 
‘ 
. Bs 
‘ 
| 
| 
Wy 
4 
~ 
. 
~ 
“cyt 
3 
4 
+ ay 


178 KERAMIC STUDIO 


BOWL—MARY L. BRIGHAM 


ARK tone is oiled and dusted with Water Blue 
medium grey tone oiled and dusted with equal 
parts Grey Blue and Glaze for Blue. 
: _ Second Fire—Oil the entire bowl and dust with 
| Glaze for Blue. Leave lightest tone in flower the 
white china. 


DESIGN UNITS IN BRIGHT COLORED 
ENAMELS—DANTE C. BABBITT 


CUP AND SAUCER—LEAH RODMAN TUBBY 


Outline in Black. Light grey bands in Glaze for Green. Dark grey in 
Green Gold. Flower in White Glaze. 7 
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TRAILING ARBUTUS—-NELSON GROFE 


ANSWERS TO CORRESPONDENTS 


I’ M, E.—In your December issue you give stencil designs for sanitas 
but no treatment. J have used oil paints with and without varnish, and 
when I washed the articles the paint came off. INindly tell me what paints 
to use and how. 

I find it advisable to mix in a little bath tub enamel with my oil paints 
when working on sanitas, wood or novelty glass. When dry one ein wash 
with warm water. Never use a strong soap or washing powder. 

L. D. M.—Will you please publish a tested formula for enamel medium. 

Every firm selling enamels has its own formula and does not give it 
away. You may try mixtures of Fat Oil of Turpentine and Lavender; 
although some good enamel mediums are probably made of cheaper materials. 
It is a tiresome work to try and mix one’s own medium and there is little to 
save, Hf anything. I suggest that you purchase your medium from firms 
advertising it. If you write to me I will be pleased to tell you what make of 


medium I use, whieh I find perfectly satisfactory. Address W. IK. Titze, 


608 Pittsburgh Building, St. Paul, Minn. 


E. W.8.—I wish you would kindly telime of any good book or articles 
on Block Printing or Cutting. 


Write Louis Stoughton Drake, Ine., 36 Everett St., Allston, Mass., for 


book on Wood-block printing. 


M. M.S.—I would like information regarding the handling of parchment 
paper, | mean treatment for the making of Lamp Shades, ete. Has it ever 
been put in book form? I have read some articles in your magazine, but 
have not had all the numbers. 


There is no book publish don the making of parchment shades. ‘Thayer 


and Chandler Co. of Chicago have instruction sheets, and several of the 
recent magazines have articles on shades. The article in the July-August 
number of the Keramic Studio will explain the process as clearly as any 
article published. 
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BOUILLON CUP AND SAUCER—HALL CARTER LUCAS 


~ This design suggests gold and white. Cover lower part of 
cup and middle of saucer with arich ivory tint. All lines, ete. 
in Roman Gold. Silver might be used for flower with Roman 
Gold lines, bands, ete. 


YELLOW POTTERY BOWL—WALLACE CLARK HAGAN 


Petals of daisies white enamel. Stems, bands and calyx 
green enamel. Or on brown earthenware, petals bright yellow. 


DOGWOOD FLOWER AND MOTIF—L. WILKINSON Remainder of design black. 
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BOSTON CHINA DECORATING WORKS. 


ESTABLISHED 1860 


We Now Have In Stock The Following: 


(No Catalogue available. ) 


Bavarian Dinnerware. 
French Coupe Plates. 
Large and Small Vases for Lamps. 
French Smoking Sets. 
French Brush and Comb Trays. 
French and Bavarian Tea Sets. 


COOLEY’S GOLDS. 


COOLEY’S COLORS and LUSTRES. 


Cooley’s China Painters’ Outfits. 


(Special Prices to Teachers.) 


38 Tennyson Street, Boston No. 11, Mass. 
Near Park Square 


MANUFACTURERS OF 


SHERRATT’S ROMAN GOLD 


ROMAN. UNFLUX, GREEN and RED GOLD, $1.00 per box. SILVER 50 cts. 
er box. Dealers and Teachers rates on gold on application. This Gold is 
uperior in Quality and Quantity. Once used always used. Hand Painted China 

a Specialty. Lessons in China Painting. White China for Decorating. Special 

Gold for Belleek. All kinds of China Art Materials. Orders promptly filled. 

AGENT FOR REVELATION CHINA KILNS 


SHERRATT’S CHINA ART STORE 


608 13TH STREET, N. W. WASHINGTON, D. C, 


BASKETRY AND CRAFT MATERIALS 


Free Catalog. Reeds, raffia, wooden bases, chair cane, dyes, books, 
tools for work in leather, beads, stencilling, wood block printing, china, 
glass painting, painted wood, weaving, carving, jewelry, copper, pottery. 


Louis Stoughton Drake, Inc., 29 Everett St., Allston, Mass. 


| 


Large Stocks 
Send for New Special List 


WARREN-EDWARDS & CO., 


1715 N. Wells Street, CHICAGO. 


INDUSTRIAL ART TEXT BOOKS 
Complete Series, 1 to 8 inclusive, $4.00, postage 20 cents. 


The Shorter Course used in rural schools, $2.25, postage 12c. 
KERAMIC STUDIO PUBLISHING CO. 


When writing to advertisers 


Campana’s Colors Campana’s Books 


Campana’s Lustres Campana’s Inks 
Campana’s Mediums Campana’s Glass 


Campana’s Golds Campana’s Silver 


Good Goods 
Good Prices 


Try our Colors 
Try our Lustres 
Catalog 
What We Sell is First Class 


D. M. CAMPANA. 323 South Wabash Ave., Chicago 


Che | 
Williams Art Importing Co. 


499 College Street, TORONTO, CANADA. 


We have now in stock the following: 


100 Piece Nippon Dinner Sets 


Large and Small Vases in French China 
suitable for Vase Lamps 


Candlesticks, Jardinieres, Lemonade Jugs, ete. 


We can supply electric fixtures to fit vases 


PARCHMENT PAPER FOR LAMP SHADES 


No Catalogue as yet Write us your needs 


FOR SALE 


Wonderfully successful Studio of China Painting established 
eight years. In the business center of the city of Beaumont, 
Texas, in the sunny south. Best of reasons for selling. 


Miss M. Kaltz, 201-202 Keith Bldg., Beaumont. Texas 


Please Note Changes in Price of our Class-Room Books from $2.00 to $2.25, 


post-paid. Send for revised list. Keramic Studio Pub. Co. 


please mention this magazine 
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Have You Ever Tried 
Pen Painting? 


HIS fascinating work can be easily learned by 
anyone. You need not be an artist to obtain 
exquisite effects on silk gauze, velvet, dress goods, 


wood, pottery or celluloid. 


An illustrated hand-book on Pen 


Painting contains full informa- 


tion, instructions and easy de- 


Sent with each outfit. 


Write for Circular hS-2 


Oil Colours, Water Colours, Oils, Varnishes, 
Sketch Boxes, Easels, Mandarian Drawing Inks (in 
black and 20 colours) and everything for the artist. 

Artists’ Smocks 


in tan. blue. green and lavender 


31 Eastl7*$r. 
NEW YORK, N.Y. 


“ARS 


THE CHERRY COLORS 


Send for our 
NEW PRICE LIST 


of 
COLORS and ENAMELS for CHINA, 


COLORS and ENAMELS for GLASS, 
GOLDS and MEDIUMS. 


CHERRY 
Ciuna Enamels 


SMTSUMA 


ROBINEAL poTTR 
SYRACUSE, N.Y 
Exact size 


The Robineau Pottery, Syracuse, N. Y. 


PHOTOGRAPHIC FORMULAS. 


Latest Process for Transferring Photographs to GLASS or CHINA. 
A Wet Process in which one negative is used. A Three Color Dusting 
Process in which one positive is used. A Color Photography in which 
yellow, blue and red glass plates are used together with one negative for 
each. Price of Process $5 each. If interested write for particulars to 


Colored Relief Enamels 
Used by Miss M. M. Mason and Pupils 


Catalogue with Instructions for Use of all Materials 


- | Plain Hand Lettered Mottos sell for 10 and 15 ets. 


|New Tapestry Catalog 


J. FATH, 8811 Detroit Avenue, CLEVELAND, OHIO 


Overslaze Colors 


18 East 9th St., New York City 


BATIK ENAMELAC  PERMODELLO 


Have you tried these three new Art-Crafts ? 
“BATIK OUTFIT,” price $5.50 “ENAMELAC OUTFIT,” price $3.50 


‘*‘PERMODELLO” the permanent Modeling Clay for Jewelry, 
per pound can 75 cents. 


Beautiful illustrated “Prang Bulletin” describing all three free on request. 


THE PRANG CO., 1922 Calumet Ave., Chicago; 30 Irving Pl., New York 


ESTABLISHED 1887 
JUST RECEIVED 


Dinner Sets in White China, Racine Pattern 


and the plain rim Dinner Sets sold half or ful! 


FRANK DOEHLER 


235, 237, 239 Clinton Avenue North, Doehler’s Block, ROCHESTER, N. Y. 


Resolve to be thrifty! Teach your children to savej 


Invest regularly in Government Savings Securities. 


New Shapes, New Designs, New Prices on PARCHMENT SHADES 


Cylinder shape 4” for candle sticks or boudoir lamps. Design on finest parch- 
ment with fittings and black and gold braid. Special 2 for $1.00 
Larger size cylinder shades for table lamps. Plain fer tinting in mobile color 
effects or with design on. 8” $1.50 10” $2.00 12” $2.50 each 
Candle Shades—New bird design as illustrated with study 2 for 50c. 
or Landscape, Butterflies or Bluc Bird design if preferred. Price list and 
complete directions for shade painting included. 

Larger size shapes flat style or regular cone shape, with designs or without. 
Our designs consist of both naturalistic and conventional types, Birds, 
lowers, Landscapes, etc. 


Easter Cards 
40-60 and 90 ets. Dozen 


Birthday and Friendship Cards 
40-60-90 and $1.20 Dozen 
Ready t0 paint, easy to sell 


New 1921 Catalog Ready Now 


New Motto Catalog, Free 
When painted bring you 


35¢ to $1.50 each 
Write for sample selection 


We are out of china design catalogs, but will send a small Study Sample Book 
of full size designs special for $1.09 


F. G. COOVER CO., Lincoin, Nes. 


When writing to advertisers please mention this magazine 
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Mrs. K. E. Cherry 
DESIGNS TO ORDER 


MARINA BUILDING, STUDIO 1, 2. 
ST. LOUIS, MO. 


Miss Gertrude Estabrooks 
Water Color Pictures to Rent—Heads, Flowers, Landscapes 
and Fruit. Send for Catalogue. 

Book on Methods and Colors, in Water Colors. Price $1.00 
Lessons in Water Color, Oil and Tapestry. 

208 North Wabash 


Mrs. A. A. Frazee 


STUDIO 919 FINE ARTS BUILDING 
410 Michigan Boulevard, South, Chicago 


Teacher of Conventional Design and Enamel Work on Porcelain 


Chicago, III. 


Send for my Tested, Hard and Satsuma Enamel 


Original Désigns for Conventional Work made to Orde 
Importer of Royal Satsuma for Decorating | 


THE STUDIO SHOP, 

Miss Hazel B. Hill, 46 North Pearl Street, ALBANY, N. Y. 

Classes in China Decoration. The use of Colors, Lustres, 

Enaniels, Conventional and Naturalistic. Importer of 
Royal Satsuma and White China. 


Careful firimg done at reasonable prices. A very large collection 
of Decorated China rented to teachers for Copying. 
The finest colors, lustres, mediums and all materials for china 
decoration. Write for price list, 


Mrs. F. N. Waterfield 
Miss Charlotte Kroll 
DOMESTIC ART ROOMS, 149 Washington St., Newark, N. J. 
Importers and Dealers in China for Decorating 
PAINTS, MEDIUMS, ETC. CHINA FIRED DAILY 
Agents for Perfection Kilns 
Send for our ‘‘Rose,” stands repeated firings, 35c per vial 


Miss M. M. Mason 


18 East 9th St., New York 
THE PRINCIPLES OF DESIGN—with studio 
work for teachers, craftsmen and designers. 


CERAMICS<=-the use of colors, enamels, and 
lustres—modeling in clay—the building of 
pottery forms. 


Catalogue of designs upon request 


CLASSES 


Send for New Price List of Books! 


KERAMIC STUDIO PUBLISHING CO., 
SYRACUSE, N. Y. 


Henrietta Barclay Paist 


A Non-resident Course of Design for the China Decorator. 
‘Simple and practical. 
This course was the outcome of a demand for help in this 
direction and has been in practice since 1910. 
The advantages are obvious. You can put yourself 
in the Creative Class. Write for particulars. 
Special arrangements for Clubs or groups of four or more. 


2298 Commonwealth Avenue, ST. PAUL, MINN. 


KERAMIC STUDIO 


Teachers’ Directory 


District of Columbia 


WASHINGTON 
Sherratt Art Studio, 608 13th St., 
N. W 


Georgia 
ATLANTA 
Jeanette Williams, 375 Piedmont Ave. 


Illinois 
CHICAGO 
D. M. Campana Art School, 323-325 
S. Wabash Ave. 

Mrs, A. A. Frazee, 918 Fine Arts 
Bldg., 410 Michigan Blvd., So. 
Gertrude Estabrook, 208 North 

Wabash 
Prof. Franz J. Schwarz, 5324 Wash- 
ington Boulevard 
HINSDALE 


Blanche Van Court Boudinot, 6th St. 
and Gartield 


Iowa 
DAVENPORT 
Miss Edith Alma Ross, 312 E 14th 
St. 


Missouri 
ST LOUIS 
Mrs. K. E, Cherry, Marina Building, 
Grand and Lindell Avenues 


Minnesota 
ST. PAUL 
Henrietta Barclay Paist, 2298 Com- 


monwealth Avenue 
Walter K. Titze, 210 Fuller Avenue 


New Jersey 
NEWARK 
Mrs. F. N. Waterfield, 149 Wash- 
ington Street 
Miss Charlotte Kroll, 149 Washing- 
ton Street 


New York 


ALBANY 


Miss Hazel B. Hill, The Studio 
Shop, 46 North Pearl Street 


NEW YORK 
Miss M. M. Mason, 18 East 9th St. 
Lillie M. Weaver, 333 West 85th St. 
Telephone 3016 Schuyler. 


Ohio 
CINCINNATI 
Miss Louise Seinecke, 209 MeGregor 
Ave., Mt. Auburn 


COLUMBUS 
Miss Mint M. Hood, 1092 E. Rich St. 


Pennsylvania 


PHILADELPHIA 
A. B. Cobden, 13 South 16th St. 


Vil 
Walter K. Titze 
608 Pittsbuag Bldg., St. Paul, Minn. 
Instruction. 
Special attention to out-of-town teachers. 


Designs to Order. 
China, Gift and Interior Decoration Designs. 


SALE OF DISCONTINUED STUDIES. 
A limited number of studies in Water Colors will be 
sold at special prices. 
Naturalistic and Conventional. 


For information, address 
MISS EDITH A. ROSS, 


312 East 14th Street, Davenport, lowa. 


GLASS DECORATING 


A Special Correspondence Course to Teachers 
By MISS LOUISE SEINECKE 
299 McGregor Ave. Mt. Auburn, CINCINNATI, OHIO. 
Miss Seinecke has studied at a Bohemian Art Glass Studio 
in Dresden, Saxony, and she has many ideas which will be of 
direct benefit to the teacher. The course teaches what kind of 
giass to buy, the colors, enamels, oils, etc., to use in the deco- 


ration, also application of design and how to fire. 


These Bird Panels by May Reyno‘ds Judson 
The three with treatment 35 cts. 


Japanese Cranes—Marie White 
Size 54xl{—Price 35 cts. with treatment 


KERAMIC STUDIO PUBLISHING CO., 
SYRACUSE, N. Y. 


Cockatoo Vase in enamels, a beautiful study, by 
Dorothea Warren O’Hara Copy 25 cts. 
or with magaxine of April, 1917, 40 cts. 


Peacocks—Will Rannells 
With treatment 35 cts. 


Red Birds, etc.—H. B. Paist, 25 cts. 


With magazine and full treatment 40 cts, 


When writing to advertisers please mention this magazine 
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VIII KERAMIC STUDIO 


THE REVELATION 


A DISTINCTIVE KILN IN WORLD WIDE USE 


REVELATION POTTERY KILNS 


F you want to know about the Revelation Kiln ask those who use them, among 
i. whom are the following. 

Marblehead Potteries, Marblehead, Mass. 

Ht Newcomb Potteries, New Orleans, La. 
Enfield Pottery & Tile Works, Enfield, Pa. 
The Cook Pottery Co., Trenton, N. J. 
Thomas Maddock’s Sons Co., Trenton, N. J. 
Roodhouse Pottery, Roodhouse, 
Hi Crossware Pottery, Rogers Park, Chicago, IIl. 
Anchor Pottery, Trenton, N. J. 
A MA East End Pottery Co., Parkersburg, W. Va. 

| ai The Van Briggle Tile & Pottery Co., Colorado Springs, Col. 

C. R. Thomas Pottery, Berkeley, Cal. 
Arequipa Potteries, Manor, Marin Co., »Cal. 
The International Pottery Co., Trenton, N. J. 
| The Handicraft Guild, Minneapolis, Minn. 
Buffalo Pottery Co., Buffalo, N. Y. 
The W. S. George Pottery Co., East Palestine, Ohio. 

Pewabic Pottery, Detroit, Mich. 
National Manufactory of Sevres, France. 


For Commercial and Art Pottery and Tile Work. 


UNDREDS of Manual Training Departments of educational 

institutions throughout the U. S. and Canada are using them 

Various manufacturers use them for special purposes, requiring 
a high heat kiln, such as 


The Carborundum Co., Niagara Falls, N. Y. 
Atlantic Terra Cotta Co., Perth Amboy, N. J. 

The Chesapeake Terra Cotta Co., Ba!timore, Md. — 
American Lava Co., Chattanooga, Tenn. 

L. D. Caulk Co., Manufacturers of Dental Cements. 
Chicago Wheel & Mfg. Co., Chicago, Tl. 

Williams Gold Refining Co., Buffalo, N. Y. 

U. S. Geological Survey. 

Manufacturers of teeth, U. S. and foreign. 
Standard Pencil Co., St. Louis, Mo. 


OVERGLAZE CHINA DECORATING KILNS 


ESPECIALLY WELL ADAPTED FOR GLASS FIRING AND ENAMELING 


P KNOW THE REVELATION BY OUR CUSTOMERS, WHO INCLUDE ALL THE 
* LEADERS IN THE CERAMIC FIELD 


FOR STUDIO, PRIVATE OR FACTORY USE 
AFE, ECONOMICAL, EASY TO OPERATE, WITH PERFECT RESULTS. Con- | 
: venient, durable, no plumbing, no escaping of unhealthful or disagreeable fumes > oe | 
§ into the room, no sulphur or other injurious chemical elements in the fuel, kerosene [| 0) San an 
oil, the most perfect fuel for mineral colors. 
The removable tubes in the doorway give a hot door, always the coolest place § 
in a kiln, and even heat throughout the muffe. They may be used or not, at the will 
of the firer, but are especially desirable when an even, strong heat is necessary for 
certain classes of work. 
Send for one of our catalogues, which includes so many testimonials by owners 
of Revelation Kilns. 


H. J. CAULKINS & CO. 


MANUFACTURERS OF CHINA KILNS, POTTERY KILNS, 
ENAMEL FURNACES, 
DENTAL AND OTHER HIGH HEAT FURNACES 


Smith Bld., State and Griswold Streets, DETROIT, MICH, “—“". | 


When writing to advertisers please mention this magazine 
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KERAMIC STUDIO 


A Magazine for 
The Student of Design, China Painter and Potter 


PRICE FOR SUBSCRIPTIONS 
One Year, United States or Canada $5.00 


One Year, Foreign - - - - - - 5.50 


Single Copies - - - - 50 
Payable by Money Order or N. Y. Draft. 


CLOTH BOUND VOLUMES 
(Green Buckram) 


Prepaid to any address on receipt of price. 


The first seven on this list are very rare! 


Volume 5 (3 only) May, 1903 to April, 1904 - - $6.00 
“ 6 (2only) May, 1904 to April, 1905 - - - 
“ (3 only) May, 1906 to April,1907 - - “ 
” 9 (2only) May, 1907 to April, 1908 - - - 
“ 10 (2 only) May, 1908 to April, 1909 - = 
“ (6 only) May, 1909 to April, 1910 - 
“ 12 (4only) May, 1910 to April, 1911 = 


“ 13 May, 1911 to April, 1912_—- - $5.00 
“14 May, 1912 to April, 1913 - ibe 
“15 May, 1913 to April, - - - 
“16 May, 1914 to April, 1915 - 
“17 May, 1915 to April, 1916 - - 
“18 May, 1916 to April, 1917 


KERAMIC STUDIO PUBLISHING CO. 
SYRACUSE, N. Y. 


The Appeal Direct! 


Subscribers will aid us materially by 
renewing their subscriptions prompt- 


ly ! 


Do not wait for a reminder! 


Let us work together for our mutual 
interest. 


Faithfully yours, 


Keramic Studio Publishing Co. 
Syracuse, N. Y. 


A PRACTICAL AID TO TEACHERS! 


FULLY ILLUSTRATED! 


"a. _ 


DESIGN 


COMPMTY | 
SYRNCUSESA2 


ONE OF THE VALUABLE BOOKS 


on our list of publications which should be in every library 


Paper cover - - - $1.50 post-paid 
Cloth cover - - - 2.50 post-paid 


KERAMIC STUDIO PUBLISHING CO. 
SYRACUSE, N. Y. 


Begin your subscription at once for 


The School Arts Magazine 


Each month’s issue brings new ideas to its many 
subscribers. A year’s subscription will prove a 
source of inspiration to teachers and pupils. 


It costs but $3.00 a year ($3.25 in Can- 
ada, $3.50 in foreign countries). 


Send orders and write for sample copy to 


The School Arts Magazine 


23 Foster Street, WORCESTER, MASS. 


When writing to advertisers please mextion this magazine 
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Listen 
Hoover’s Appeal 


for | 
3,900,000 Starving Children 
in Central Europe 
and 
Send your money direct to 
Literary Digest”’ 


Care of Hoover Fund 
New York City 


$10.00 will save a life! 


How long would you hesitate if it was 
your child ? 
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